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Brpon Burroughs and the
Late Willard Straight

By Royal Cortissoz
At this end of the season the works

^faieigners seem to become more and
.ore numerous in the galleries. In a

.cath or two, when the long proccs-
jica of exhibitions has been wound up.
? gjav bc amosing to framo some sort
d gtatistical record of our alien visi-
Wf$. There has nev«r been anything
ijie if before. The fashionable portrait
Mjater imported from abroad we have
^jwysr had with u.<; but nowadays.
fi,i!e be is still to be reckoned with, hc
is aeeoropanied by colleagues of every
tj*. Swiss art, Spanish art, Slavic art,

conspicuous in modern art. Sometimes
a master has arisen like Delacroix
whose brush has casily kept pace withhis inspjration. But often the pressureof ldeas has been too strong for the
techniclan. who has been hampercd, if
not submerged, by the material proc-
esses inseparable from his task. Con¬
sider the handicap under which the im-
aginative Gustave Moreau labored inFrance. Consider the technical limita-
tions of the whole pre-Raphaelite
group in England. Consider the diffi-
caltiea of execution with which our
own A. P. Ryder struggled. What

AT MAGDALA
(From the pamting by Bryson Burroughs at the Montross eallerv)

European art in general, we see to-day
tith extraordinary frequency. It is all
tducatlonal, in a scnse. The American
pabl_ is giyen the opportunity to form
itscwn judgment cn hitherto nnfamil-
vt figures. It is interesting to note
M that public, in the midst of the
wsmopolitan campaign, remains un-
ihitea in its steadily more widespread
Melity to the art of our own-school.
We are sympathetic toward the for-
iigners, especially toward those whose
raps have been turned in this direc-
|i_ by the results of the war. But not
lil the propaganda in the world can
ado the lesson we have been learning,
ait American art has its valid high
_i_s. It is not a question of patriot-
as; it is a question of taste.

Ideas
Sow They Sometimes Outstripthe Technician
Asuggestive essay might be written
nthe painters who have been so en-
pased in what they have had to say
_t their way of saying it has suffered.
S« phenomenon hag been especially
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would make a special analysis of these
men interesting js the fact that in-
variably they had something to say,something artistic and beautiful. Theyform a category apart, both stimulatingand troublous to the critical imagina-tion. One balks at what is immature,
so to say, in their works. And one is
always coming back to them with a
certain appreciation.
Mr. Bryson Burroughs is of their

line. He has a eoilection of paintingsand drawings at the Montross gallery,the first exhibition he has made in
three years. It revives all his old
charm and leaves all his old foibles
practically unchanged. We say "foibles"
because it is, to tell the truth, a little
difficult to believe that he really needs
to deal in such inert surfaces, in color
schemes that often deviate into a
repellent slatiness. It is in his draw-
ings that he wakes these thoughts of
his having more technique than he
cares to carry into his paintings. The
drawings are frequently beautiful
things, beautiful in touch, with the
subtle lifting of line to a bigher status,
so that it is expressive of individuality
and feeling. Is there an echo in them
of the style of Puvis? We have won-
dered before, and we wonder again. But
it does not matter. If Mr. Burroughs
bas sat at the feet of the great French-
man it has been with the ardor of a

disciple, not that of an imitator. The
outcome is a fine atmosphere about his
draftsmanship, an accent of nobil-
ity. All the more disconcerting is it,
then, to find the paintings with this
atmosphere not precisely blighted, but
at any rate lessened almost to the point
cf being dried up.
There are times when Mr. Burroughs

delightfully realizes his aim. Look at
the simple pastora! which he calls
"June," the scene in which an episode of
the American countryside is transcribed
with the detailed realism of a Primitive.
Technique and idea are harmonized. The
observer is at perfect peace with the
artist'3 impression. It is so with a few
of the poetic compositions, with "The
Admonition" (in which the color is un-

usually rich and varied) and again in
the blond '"Nausicaa." In the main,
however, the persistent key of rather
grayish tone is left deplorably cold, de-
plorably lacking in quality, and disap-
pointment is increased by the painter's
failure to draw with the brush half so

well as with the crayon or pencil. There
remains the spell of his ideas, the ro-
mantic glamour of his mythological and
other conceptions. These have an au-

thentic spirit in them, and they are set
forth with considerable power of design.
Corporeal beauty evidently does not
greatly concern Mr. Burroughs. Neither
his forms nor his faces are impressive.
It is the broad imaginative purpose in
his work that counts. On that point he
scores over and over again, with unmis-
takable originality, an originality which
may have been stirred, as we have in-
dicated, by Puvis, or, perhaps, by Giotto,
but which preserves its integrity. He is
true to the tradition of his group. No
matter how much we may wish his
technique developed there is no gain-
saying the force of his ideas.

Willard Straight
A Welcome Meraorial of an Able

Draftsman
Two very different American artists,

both lost to us, come to mind in the
presence of the drawings by the late
Major Willard Straight which have
been placed on view at the Arden gal¬
lery. One is John LaFarge. The other is
Robert Blurn. They are the salient mem¬
bers of our school associated with ideas
of the Orietot. They went to Japan and
brought back memorable impressions.
We think of them now because we be¬
lieve they would have liked Straight's
drawings, would have recognized ia him
a worthy fellow adventurer. And
Straight was, we suppose, what is gen-
trally called an amateur, a man who
sank artistic impulses in a business
career, drawing only for his own pleas- j
ure. He proves, once more, that that is .1

a wonderfully profitable way of draw-
ing. Let it be rooted ln an inborn giftand the results are bound to have un¬
usual quality.
These drawings are .nnuaual ln two

rcspects. They have marked ease,
marked spontaneity, and they have cx-
traordinary precision. There is some¬
thing also to be said for their veracity,for the persuasiveness with which theyinterpret character. It is not only in
his careful portraits of his white
friends that Straight discloscs a feel-
ing for the truth. He has it also in his
most casual studies of the Oriental, the
picturesque native observed in the
streets and jottcd down in a sketch-
book as so much "local color." Alike in
the structure of & head and ln the hangof a gvment, this keen-cycd drafts¬
man is luminously convincing. But over
and above what we might call thc docu-
mentary value of his Chinese, Japanese,Corean and other types, there is this
technieal ease of which we have spoken,
tbe idiom of the true artist as distin-
guished from the globe-trotter taking
notes. In drawings like the "House
Boy" (No. 78) or the "Priest at Wang-Fu-Tang" (No. 50) or the "Novice"
(No. 57) we forget all about the por-
traiture involved, rejoicing simply in
the clean, firm touch of the artist's pen-cil. He appears to have worked in color
now and then. The "Chinese Coolie"
(No. 71), a delightful pastel, is perhapsthe best example. But it is as a black
and white technician of rare dexteritythat he makes his special appeal.
Imagination lingers over the thoughtof what he might have accomplished if

ho had gone on in this path, perhapstaking a wider sweep in color, perhapsadding composition and the interest of
pictorial invention to his resources.
There can be no doubt that he had in
him the makings of a brilliant artist,for here it is plain that he had in him
the root of the matter. The exhibition
rfeepens regret for his untimely death.

Out of Doors
Some Recent Types in American

LandscapeAt the Kraushciar gallery there are
some new pictures by Mr. Gifford Beal,
pcrtraits and open air subjects. Thc'
portraits are well enough, but remain.
on the whole, negligible canvases.
There is little more to be said of sev¬
eral of the miscellaneous canvases
shown. But there are three paintings,having a wall to themselves, to which

MANCHU WOMAN
(From the drawing by Willard

Straight at the Arden gallery, re-
produced by courtesy of "Asia")

and air, like the Hudson River piece~
bur, in another key. Then to show
that he has still one more string to his
bow Mr. Beal paints his "Hunters and
Hounds," a picture of great trees, sun-
lit, an affair of luscious masses of
foliage. We don't. grudge him the
lesser canvaaes which hang about. But
we confess that the show as a show.
and a good cne.consists 01 just these
three handsorne paintings.

Several painters have the space at
the Macbeth gallery. In the first room
Mr. F. C. Frieseke and Mr. Albert L.
Groll exhibit together. The former
varies a little his familiar motivc, but
not his familiar method. "By the
River" is a graceful composition and
the web of landscape forms is daintily
drawn. But most of his pictures are
but repetitions of the pretty decora¬
tive effect which has so long been
characteristic of him. It is astonish-
ingly well done, but it leaves no perma¬
nent impression. Mr. Frieseke is an
undeniably clever Salonnier, which is
to say that his deftness is wreaked

BLACK SEA PIRATE TYPE
(From the painting by Ilya Repin at the Kingore gallery)

Mr. Beal might justly have confined
his exhibition. They would have given
it sufficient weight. One is the Hud¬
son River scene which he calls "Fate
of the Highlands." It is big in scale
and big in spirit. In the last few
years this artist seems to have taken
on a new vitality, and the picture in
question fairly brims over with it.
The scene is vast, panoramic, and its
masculine note is maintained in every
aspect of the composition. Big as it
is, this design "holds together." It is
a strong pictorial unit. The brushwork
is vigorous, to match, and at the same
time it is somehow intimately expres-
sive of the sentiment of the place. It
is a landscape. of character. Almost, if
not quite, on the same successful plane
is the neighboring picture, the "Morn-'
ing Riders,' with its arcnitectural
masses lifted above the rocks and trees
of Central Park, a painting full of light

upon a type of picture having no great
depth. The New Mexican scenes paint¬
ed by Mr. Groll register an advance in
his art. He had seemed to be drifting
into reliance upon a formula, to be
painting the desert as from a studio
armchair. That peril he has escaped.
His old themes are now treated with
a new zest, and, most cheeringly, with
a new quality in the color. The studies
painted in tempera are particularly
successful.
The inner room is oeeupied entirely

by paintings from the brush of Mr.
Jonas Lie, coast and fishing scenes,
landscapes and flower studies. His
merit is an exhilarating virility, a
breadth of attack which makes his
realism amazingly v'vid. It is a healthy
merit.with a little danger in it, of
which we are not unaware even while
we are receiving from these pictures
a sensation akin to that brought by a

Random Impressions
In Current Exhibitions

Mr. Carle J. Blenner would revive
the vogue of full-blooded, decorative
flower painting, the raotive which waa
so popular in the eighteenth century!
in France and the Low Countries,"
swerving toward the greater informal-
ity of our own day. It has been sub-
ordinated for a long time to the more
intimate conception of flower paintingwhich has been represented abroad by
Faintin-Latour and in this country byMaria Oakey Dewing. But it has a
vitality of its own, the vitality of the
.rreat armful of blooms, massed with
some thought of design. Mr. Blenner's
Jaintings are at the Levy gallery, where
they make a rich and decidedly engag-

ing ensemble. He strikes here and
there a delicate, even subtle key. Wit¬
ness the beautiful "Peonies," which in
sheer color quality is the best thing
on the walis. There is a kindred note
In the "Lilacs and Apple Blossotns."
But most of the pieces are in
stronger, more assertive vein, sumptu-
ous harmonies of resonant color, skill-
fully arranged. They make a novel
and pleasing episode among the shows
of the spring.

A group of six or eeven painters is
exhibiting in the galleries of the Sal-

{Continaed on next pace_

cool breeze from the eea. It is the dan-
ger of overempbaaia. Nature, we are

willing to believe, is accountable for
tha sunlight which flickers on the sur¬
face of Mr. Lie's rich hued waters, and
when the Bun lies on the other side
of the broad eails with which he is
apt to fili his middie distance their
dark patches make an inevitable foil
to the fragments of light that get
through the interstices of the compo-
sition. Yet nature generally avoids
the Btaccato effect into which Mr.
Lie seems -a© often to be lured. We
like that effect. It is bold, brilliant
and very charactcristic of Mr. Lie and
of no other. But we can't help want-
ing a little more atmospheric envel-
opment of the picture, a design no less
ingeniously balanced, yet fuller,
eubtler, a little more tender.
To ask this, however, i3 possibly to

ask Mr. Lie to be somebody else, which
would be absurd in itself and a bit un-
grateful in the bargain. For his way
is a robust, ingratiating way, lavish of
good color, full of a sound workman's
enjoyment of his instruments and his
medium, and, despite the faint hint of
a factitious handling of light, remark-
tbly interpretative of the truth. Look¬
ing at a winter scene like the "House
by the Stream" we feel that, after all,
it is probably only a question of time.
that when these canvases have mel-
lowed the painter will be justified of
his hypothesis, a scttlement of the pig-
ment bringing the charm which neeas
to be added to his power. While we
are waiting we wouldn't bc sorry to
hear that he had begun to interest him¬
self in more gracious harmonies, paint¬
ing fiowers, for example, with a more
delicate touch. Delicacy of touch, a

greater suavity, would greatly increase
his already substantial claim upon
public attention.

Repin
Thc Most Noted of the Modern

Russians
In the movement which has little by

little been making us acquainted with
the Russian painters, Ilya Repin "cbmes
late, who should, perhaps, have come
first. He was born in 1844 and so came
to hi3 artistic maturity long before
modernism was dreamed of, long before
types like Bakst had become possible.
There is a collection of his paintings at
the Kingore gallery, fairly representa¬
tive, we take it, of the method through
which he has laid the foundations of a

successful career. It is the method, in a

nutshell, of the Academy, vivified by
the traits of a thoughtful and emotional
commentator on Russian life and his¬
tory. He has been the equivalent in his
own land of those men in Paris who
have made the backbone of the Salon,
men like Roll, or the accomplished
painter who has this moment passed
from the scene, Jean Paul Laurens. This
is to say that he has known how to build
up great compositions, how to take an

episode from the dramatic annals of
Russia and give it imposing pictorial
form, the life and color of a magnificent
illustration. In the nuances of crafts-
manship the analogy between French
and Russian practice breaks down.
Laurens, for example, was the master of
a cleaner cut, better organized technique
than Repin's. But they had the same

point of view.
The Russian is a kind of rough-and-

ready realist, seeing his subjects in
large terms, painting solid forms with
a certain swing and force, makins
much of the elementary emotions that
stamp men's faces. His most famous
picture is "The Cossacks' Reply to the
Sultan," in which vproarious warriors
gather around the inditing of a defiant
missive. They laugh, shout, gesticu-
late. The theme is violent and so, in a

measure, is the painting of it. Repin
has never been thc man for half tones.
His portraits, of which several are hero
exhibited, are like his subject pictures
in that they denote a strong, direct
fTrasp upon surface fact. There is al-
ways characterization, of a sort, in his
heads, as there is in his gestures, but it
l'ever seems to penetrate very far.
There is, to put it frankly, a trace of
the theater about Repin. He paints
thrilling tableaux. The thrill lasts for
a moment and then loses its force as

one comes to inquire into these can¬

vases as illustrations of the art of
painting, pure and simple. In that
character they reveal ability, but no

magic; all the adroitness of a well
trained man of his hands and no dis-
tinction of style,
The Russian painters who are

brought to us have been important to
Russia and some of them have proved
interesting to us. Repin is interest¬
ing. Roerich was, at the Kingore gal¬
lery a little while ago, and so was Avl-
noff, at the Ainslie gallery. But the
school does not always lift, upon the
American horizon at all events, inter¬
esting figures. There are some further
6ouvenirs of it at the Ainslie gallery,
some spirited water colors of hunting
subjects, painted by A. S. Chrenoff, and
pictures by twelve cther men. One of
these exhibitors, Orlovsky, the painter
of the "Evening Shadows," is moder-
ately clever in thc treatment of land-
scape. But this show leaves the Rus¬
sian school where ?t found it, a school
not yet in a commanding position in
modern art.
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